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AUDITION PACKAGE

WHAT:
O’Neill Musical Auditions

WHEN:
June 8th — 10t
3:30-4:30PM
Sign-up for an audition time:
http://goo.gl/OBMEhU

WHO:
Everyone is welcome to audition!

lA?, WHERE:
7 AnewMUsICAL Archbishop M.C. O’Neill Catholic H.S.

COMEDY

Choral Room

Audition Package Contents:

e Audition form - to be filled out and brought to the audition.
e Availability/Conflict Chart - this MUST be filled out; availability will be one of the
deciding factors in casting.

e Musical Excerpts - recordings can be found at: http://goo.gl/1HTg62
o Research, research, research... go on Youtube and get a feel for the characters
you are playing.
o Please memorize so you can give 100% to the singing and acting.
e Monologue
o Pay particular attention to blocking and directors notes in the script to get a
true feel for the scene.
o Memorize if possible so you can give 100% to the acting.

PLEASE COME PREPAREDI!!


http://goo.gl/0BMEhU
http://goo.gl/1HTg62

AUDITION INFORMATION

Name Home Phone Cell Phone
Address Postal Code
Height Weight Sex M/F Hair Color Grade

Student E-mail address

Parent / Guardian E-mail address

What part or parts are you interested in?

Do yousing? Yes_ Alittle No Do you take voice lessons? Yes No
What is your vocal range? Soprano Alto Tenor Bass Don’t Know

Do you Dance? Yes A lLittle No Do you take dance classes? Yes No
What is your dance experience? Tap Jazz Ballet Modern Other

What is your dance schedule

Are you willing to rehearse on weekends if necessary? Are you willing to accept a minor role?

Are you willing to put this show as your 1st priority?

VERY IMPORTANT:

Please list all potential conflicts, including other extra-curricular activities (practice & games), Job(s) (Work hours), school

concerts, Dance classes/recitals, religion times, lessons of any kind or any planned vacations during the school year. Please
list any and all conflicts that you may have until the conclusion of this project on the included CONFLICT CALENDAR
(anything that you do not list on the CONFLICT CALENDAR, will not be considered as we make out the full rehearsal
schedule!)




CONFLICT CAILEN]

DAR

September 2015

eeeeeeeeeeeeeeeeeeeee

October 2015 |

October 2015 Calendar

November 2015




All students will sing two excerpts at auditions.
Excerpts do not need to be memorized, but you
are encouraged to do so.

WOMEN MEN
- When You're An Addams —When You're An Addams

#2 — One Normal Night #2 — One Normal Night
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WOMEN - Audition Excerpt #2 — ONE NORMAL NIGHT
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One nor - mal night, that's all 1 want,
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MEN - Audition Excerpt #2 — ONE NORMAL NIGHT
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ACT ONE

SCBNE.Thestageudmk Themsamonmofsdmme
nglucomesuprevealmgayomgmanmthe“lmg
. area.” He is PONYBOY, a young teenager wearing blue
Jeans end a.t-shirt. His hair is long and loaded with hair oil.
- He's sensitive, ‘insecure and a bit younger than the other
young men we'll see. PONYBOY looks for something on the

- table. Finding a note with a number on it; he dials it on the
" cradle phone on the table. Afier a brief pause.

PONYBOY. Mr. Syme—this is Ponyboy. {(4dpologetically
in response.} 1 didn’t realize it was so late. I forgot. (To
the point.) T'm calling about the theme assignment for
English. How long can it be? . (Repeating what he
hears.) Not less than five pages. (4nxvious.) But can it
be longer? Longer than five pages? (Repeating.) As

" long as 1 want, (His problem. Apologetically.) It’s all in
nty head —1if I can sort it out. First I have to sort it out.
(Listens. Then nods in agreement.) .As soon as I get it
together. No later than that. Thanks, Mr. Syme. {4s he
-hangs up he’s already trying to handle this. He gets up
from the table. Deciding on the first step.) The place to
begin—I'd gone to a movie. (This is @ memory. Re-
membering.) When 1 stepped out into the bright sun-
light from the darkness of that movie house, I had only
two things on my mind: Paul Newman and a ride
home.




Page 6
THE OUTSIDERS Act]

(Generallig‘htcaming

: up. PONYBOY blinks his

. Shakes hmnegfm .Hesn_alonger‘ rfemembW'g.He?;?;:nhj
present now he looks directly ag theAUDlENCE.)

PONYBOY. I wish I Iooked like Paul Newman, He looks

toughandldt.m’t._(ﬁqg?c,mndsmcamingqpmdhe

ﬂ;n:: t‘l;em :Imd live them with the actors. Pm diﬁerent
pha :ry;c]:sme? my second oldest brother, Soda
Darey, e a book at all, and my oldest brother’-
Y, ok too hard to be interested in a story 01:
. T4 pldlcfllre. '_—-_scf.I?m not like them. And nobody
i .tgang 25 movies and books the way I do. So 1

it. (Sound of a car zooming by and qs i .
. Someone shouts from it,) @ % does,

l:'cc))ICE. Greaser!: -~ L

- FONYBOY (fooks fier the.car, then front, Defensively)
and tooa gr:haser.- (Explaining.) Greasers can’t walI;
much or they.get jumped by the Socs. I'm

1ot sure how you spell that, but it’s the. abbreviation

‘mif&;c::alf—-the jet set, the rich kids. (There’s the
notices the som‘:i) We're ::;ii .:l;wb'.tfo P!
feckon we’re wilder, too, But not I ke Som he
_;grmlg g]r{seasers and wreck houses afldhkt:rnﬂ\f bi:-s'bl‘::tg
for & ‘t:hm (Frankly.) ._Greasers are almost like hoods: we
gon S gsland :ir._we old souped up cars and h’av:
i ots.uﬂedon_t mean I do. Darry would kil] me i I
S ere kool with the police, Since Mom and Dad
e plled 3 car crash, the three of us get to sta
1y as long as we behave, So Soda and Istai

Actl THE OUTSIDERS Page 7

- . out of trouble as mich as we can. (The car has stopped
BOY is getting nervous.) Fm not saying that eitlier the
Socs or the greasers are better; that’s just the way

- things are. - - :

(Two young men, RANDY and BOB, obviously “Socials”
are entering. RANDY comes on- L. PONYBOY furns to
start R but BOB enters from that side.) :

BOB. Hey, grease—- =~ R :
RANDY. How come you're all by yourself, grease?
PONYBOY (tightly). Stay away from me. .
BOB. Couldn’t thinkof it. - o
RANDY, Not safe for you to be out here all alone.
BOB. We're gonna do you a favor, grease. We're gonna
cut off that long greasy hair. o ‘
PONYBOQY (tight). Leave me alone. I
BOB (pulls a knife and flips open the blade). Need 2 hair-
© cut, grease? N T
PONYBOY (backing up). No. (BOB advances with the
 knife) - S
BOB. Gonna cut it real close! How’d you like the haircut
to begin just below the chin?
PONYBOY (panic). Are you crazy! (Shouting.) Sodal
Darry! .. - e .
BOB, Shut him up.
RANDY,; (looking off L). 1 see someone —
PONYBOY (frantic). Darryl
BOB (coming at him. Hard). Okay, greaser!'
RANDY. Cool it, Bob! o
BOB (implacable). He’s asking —
RANDY (gestures L). Company coming«—
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